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[for I have offered…]

VIRGIN  MARTYR  FEBRONÍA*  OF  NISIBIS  (CA. 304)   
Troparion - Tone 4

* Pronounced:  feb - ro - NI - ya  
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25 June - Troparion [Greek Chant] 
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“Glory...” & “Now and ever...”
as sung before Troparia and Kontakia 

Tone 4
Abbreviated Greek Chant1. “Glory...” alone.

2. “Now and ever...” alone.

3. “Glory...” & “Now...” together.

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.
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* Pronounced:  feb - ro - NI - ya  [me worthy…]
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25 June - Kontakion [Kievan Chant]
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“Glory...” & “Now and ever...”
as sung before Troparia and Kontakia 

Tone 6
arr. from Abbreviated Kievan Chant1. “Glory...” alone.

2. “Now and ever...” alone.

3. “Glory...” &  “Now...” together.

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.
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“Glory...” & “Now and ever...”
as sung before Troparia and Kontakia 

Tone 6
arr. from L’vov/Bakhmetev1. “Glory...” alone.

2. “Now and ever...” alone.

3. “Glory...” &  “Now...” together.

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.
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25 June - Troparion [Imperial Chapel Chant]
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“Glory...” & “Now and ever...”
as sung before Troparia and Kontakia 

Tone 4
Russian Imperial Court Chant1. “Glory...” alone.

2. “Now and ever...” alone.

3. “Glory...” & “Now...” together.

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.


